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the T5[h century was at the 



The free city of Nurembi 
height of its power. Its natural situation made it the high road and 
connecting link between the Hansa cities of the German Empire 
and the great commercial cifv of Venice. It was a rendezvous of 
trade, ai(d the city of homes of opulent merchants. The Emperor, 
who always favored trade centres, showed his special partiality for 
Nuremberg, and in the wake of prosperity came the cultivation of 
Art. If the cathedrals of St. Sebaldus and St. Laurentius and the 
Chapel of Our Lady displayed a taste in the citizens for fine archi- 
tecture, the altar pictures in those churches evinced the feeling of 
its inhabitants for painting. As Cologne had its Stephen Lochinvar 
and the upper Rhine its Martin Schoengauer, Nuremberg had its 
PleydenwolfT and its Wohlgemut. Even in the pursuit of learning 
Nuremberg was not idle. A Regromontanus lived within its walls, 
and Conrad Celtes was crowned there as a poet in 1487. Attracted 
by the reputation of the city, Diirer's father, a goldsmith from 
Hungary, made his home there on May 21, 1471, and there also was 
his second son, Albrecht, born. 

The son had already passed through his apprenticeship to his 
father's trade, and the father had not found it easy to grant his son's 
desire to forsake the art of the goldsmith for the less lucrative busi- 
ness of artist. But the boy had already given proof of his talent in 
a drawing of himself. What was lacking in this drawing hi technical 
skill, due to ine.\perience, was made up by the remarkable power 
it showed for realizing character. The father was convinced, and 
on November 30, i486, Albrecht was sent to Michael Wohlgemut, 
whose studio was then the center of art in Nuremberg, An artist 
of no mean attainments, Wohlgemut had executed several great 
altar paintings in which he had employed the more advanced of his 
pupils. But the art of wood-engraving was also taught by him, 
because a demand for book-illustrations had arisen owing to the rapid 
rise of the art of printing. 

Of the days of Diirer's art apprenticeship little is known. What 
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little has come down to us of this time shows no indication of the^ 
genius of this great master. Genius, however, is subject to external 
influences, and Diirer found these in a travel-trip he undertook from 
the years 1490 to 1494. There is but brief mention made of thisJ 
trip in his family history, and it is not known in what direction iti 
was made. It is certain, however, that he was in Alsace, intending! 
to visit that master of German art, Martin Schoengauer. Schoen- 
gauer, however, was dead, and Diirer went from thence to Basel. 
Several of Durer's woodcuts and drawings in the Museum of Basel 
are now generally ascribed to this period. It is very doubtful if 
Durer went to Venice at that time; but he was certainly interested j 
in Italian art, as is shown by copies of Mantegna's etchings, "The J 
Death of Orpheus," a "Dying Christ Child," after Lorenzo di Credi, 
the "Column of the Piazetta of Venice" and "The Martj-rdom of \ 
St. John." I 

Dijrer brought back from his travels not the sense of Italian 
beauty of form, but his knowledge of landscape painting. His views I 
of Nuremberg show the care and minute fidelity to landscape, as \ 
well as a rapid facility in creation. Thansing places the drawings I 
of Innsbruck, Trient, etc., in the year 1494, and a comparison of | 
these with earlier works, such as the "Courtyard of the Albertina," 
shows the marked difference and improvement. | 

Shortly after his return, Durer established a home of his own, ', 
and married Agnes Frci, the daughter of a respected citizen of I 
Nuremberg. Her portrait has come down to us in a number of 
Diirer's drawings. As a young woman she is sitting at a table; later J 
she is getting ready for church in her Sunday dress. She was not I 
beautiful; on the contrary, her features were rather commonplace. I 
If she were unable to follow her husband in his artistic aims she kept | 
his house in order and was a good manager of his home. 

Another portrait of himself represents the artist in his 22d year.^ 
His elegant dress shows the care he took of his person. The hairl 
falls in locks dov . to the shoulders, and as in another portrait, ex-1 
ecuted about five years later, the eyes show squinting, owing to thel 
artist's dependence on the mirror. In the last mentioned picture the [ 
dress likewise is carefully chosen and a landscape is visible through j 
a window. Other portraits of the same period are those of Hans ' 
Tucher and his wife, of Elizabeth Tucher, and of Oswald KroU^ ' 
all these belong to the year T499. 

The first great painting which was the outcome of Durer's own 4 
studies, was an altar piece, now in Dresden. In the centre is the j 




dadonna and UhildTTnHmi the sides are St. Anthony and Sebastian. 
Executed in thin tempera, its value is more in the drawing than in 
ihe painting. The influence of Mantegna has, not without reason, 
been traced in it. It is shown in the modelling of the nude in the 
Sebastian and in the folds of the mantle of the Virgin. The Virgin 
herself displays her Dutch origin, but the sharp modelling and the 
folds of her mantle are due to the influence of the earlier Italian 
master. Diirer's love for the realistic is seen in the waterglass in 
which the play of light and shadow is so natural. The altar piece 
was intended for Frederick the Wise of Saxony, and was delivered 
in 1496. Of the same date is the portrait of the Elector, which, in 
treatment and technique, is closely related to the altar painting. 

The relations between Frederick the Wise and Durer began 
during the latter's stay in Wittenberg in 1494-1495. Here he also 
became acquainted with the Venetian Jacopo de Barbari, who was 
called to Wittenberg for the same purpose as Durer — namely, to 
execute some paintings in the castle. Diirer hoped to learn from 
the Venetian something new in the treatment of the nude, a subject 
in which the Italian school was far superior to the German. In 
studying Vitruvius he had come to understand the laws of propor- 
tion with reference to the human body, so that this new opportunity 
was not to be missed. 

The result may be seen in the many drawings he made, from 
the time of executing the four nude women down to his "Christ of 
the Passion" and the "Salvator Mundi," where the outlines show 
distinctly the influence of Barbari. In Nuremberg Diirer remained 
from 1500 to 1504, as Court painter to Maximilian. On leaving 
the city, he turned to the study of nature, a study for which his visit 
to Venice in i ^05-6 offered especial opportunities, But his continual 
efforts at realizing the perfection of drawing of the human form 
never ceased. In later years his studies in this direction took shape 
in a broader, bolder and more realistic achievement. 

The fame of this great artist, however, restc not alone on his 
paintings. It found an even stronger foundation in the remarkable 
woodcuts by which he gave of the best that was in him and through 
which he found his way to the hearts of the people. 

The first of the series of woodcuts begun by Diirer is "The 
Apocalypse," published in 1498, with both the Latin and the German 
texts. In fifteen drawings the artist depicts the events in the visions 
of the Evangelist's mystic revelations. The work begins with the 
engraving of the "Martyrdom of St. John"; the title-page, in which 



is depicted the appearance of Mary to the writing John, was added 
later. In this series the artist gives not a mere formal illustration 
of a set subject, but a graphic expression of what he himself felt and 
experienced. The execution still shows the hand of the youthful 
master. He seems to be still struggling with his art in attempting 
to portray the outward form. 

In the realization, however, of those elements which are neces- 
sary for dramatic strength and feeling, — there the artist reveals him- 
self in the full might of his genius. What the human mind can 
imagine of death and destruction, is here depicted. The air even 
is charged with the war between the devil and the archangels which 
is being waged. The angels, however, are not lovely forms of light, 
but strong and robust men. In one drawing they are fighting with 
Satan; in another they stand at the four corners of the directions of 
the winds, ready to command them into silence; in another still they 
scatter like a hail-storm. They know nothing but death and destruc- 
tion; neither Pope nor Emperor is safe. They are near kin to those 
four horsemen who ride down everything before them. 

Stirring as is Diirer's ^^Apocalypse," his restful presentations 
of Mary and the Child are in their way just as appealing through 
their feeling of tranquillity. The series of eighteen drawings first 
appeared in 151 1. The figures are smaller than in the ^^Apocalypse" 
and stand in juster proportion to the surrounding architecture; but 
the artistic execution is now at its height. The bodies are still often 
clothed in heavy folds; but as we understand, this was done on pur- 
pose to accentuate the motions of the body. No longer now do the 
hands appear too small or the arms seem boneless. Their greatest 
charm, however, is the intimate life which the artist's love for his sub- 
ject displays. Thus in the ^^Birth of Christ,'' he shows us the common 
every-day life of Nuremberg. The curtains of the bed are drawn 
back, and the tired young mother is seen resting on pillows. Among 
the many women in the picture one carries a cradle; another is 
holding the baby while its bath is being prepared; still another is 
taking a refreshing drink. In the ^Presentation of the Virgin in the 
Temple,'' the fat bags of money in the foreground are almost the 
main features. At her marriage we see her in the rich dress of a 
woman of Diirer's time. Poor and tumbled-down is the hut in which 
the Savior is born. In "The Flight into Egypt" we are transported 
into the heart of a German forest, and we feel the mystery of the 
very leaves. In contrast to this picture stands "The Rest During the 
Flight." In 151 1, Diirer added the "Death and Ascension of Mary.^* 
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I ButDurerhad by no means nnished with the subject of Mary 
[ and Christ. Numerous single drawings show us how interesting the 
[ subject was to him, although many of them bear a distinctly Italian 
influence. The real depth of his feelings, however, is best seen 
t where he depicts the mother busily occupied with the child, either 
playing with him or giving the breast to him and nursing him. 
Pictures of this kind he has given us again and again. The sense of 
» dignity gives place to the sense of motherhood; tenderly the mother 
I bends over the child, a happy smile on her face. In the "Virgin by 
I tiie Tree," however, the treatment is quite different. Here is no 
I more the gay and frolicsome mother; but a melancholy shows in her 
! face as if anticipating her coming sorrows. The child which she 
I presses violently to her breast looks at the spectator with big, fright- 
I ened eyes with an e.\pression that we find again only in the Sistine 
t of Raphael. 

' Durer often busied himself in picturing the entire Holy Family, 

• sometimes replacing Joseph with Anna, as in the aquarelle in 
Nuremberg, where Mary is sitting at Anna's feet; or, as in the wood- 
cut where the two women are sitting side by side, with the child 
walking between them. An etching of "The Family" and another 
of "St. Jerome" show that Diirer also knew how to handle the 
1. etching needle. 

I The series of drawings of "The Passion of Christ" has always 

' had a special attraction for Germans. In them Durer shows himself 

' a genuine Teuton, especially in those pictures in which he depicts 

I the mystery of the suffering Jesus. Durer executed four great series 

[ of this Passion. The great and the little "Passion," in the year 1504, 

I called the Albertina from the paper on which they were printed; a 

I "Passion" executed in etching between the years 1507 and 1513, and 

[ a number of unfinished designs belonging to the period 1521 to 1524. 

I The early woodcuts of the "Great Passion" show the defects of the 

I "Apocaj^se." Most^ them were begun in 1498. It is evident that 

f the art otWe'^wJfl'en graver was not sufficient to express the intended 

I effect. Especially is this seen in the "Mount of Olives" and the 

"Flagellation." The latter is a realistic representation of an excited 

\ mob, reproducing a scene from a passion play of the period. The 

\ old conception of Christ sinking beneath the weight of the Cross is 

, taken up by Diirer and becomes a property in art. In connection 

with the "Burial" are t^vo pictures in Nuremberg and Munich which 

show a keen observation of nature, although the execution was for 

the most part entrusted to pupils. 
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In the later series of the "Passion" Diirer made enormous prog- 
ress. The "Flagellation" is simplified so that the figures are now 
but few in number. In the "Ecce Homo," the Christ is placed high 
above the people, who are united below in vividly moving groups. 
Very effective is the silent downward gaze of Christ before the 
theatrical Caiphas, and one feels in the "Crucifixion" the glowing 
look the captain throws upon the women. Similar in treatment, 
though softer in form, is the little tablet, in Dresden, "Christ on the 
Cross." DiJrer's ability as a painter stands comparison with the 
masters of the Venetian school. 

In the "Little Passion" the scenes are depicted in a much broader 
manner. In this series the entire story of the Salvation, beginning 
with the Fall and ending with the Last Judgment, are shown, Many 
of the pictures are mediocre, some are much above the ordinary. 
The title-page, showing the Savior alone and forsaken, sitting on a 
stone, bold and passionate, and the pictures of Christ on the Mount 
of Olives, are very touching. The "Flagellation" is still more sim- 
plified and the brutality of the executioners is limited to ridiculing 
and veiling the Christ. 

What Diirer, however, accomplished in the years up to 1510 
is shown most clearly in the woodcuts of the "Great Passion," in the 
"Last Supper," the "Taking of Christ," "Christ in Limbo," and the 
"Resurrection." 

In his etchings of the "Passion" Diirer is most concentrated. The 
more delicate medium was favorable to a more detailed treatment, 
especially of the faces and the effects of light and shade. The action 
is cut down to a very few figures, but the most telling moment is 
always seized. The contrast between the Christ and the coldly 
gazing soldier is very striking. The series closes with Peter healing 
a lame man — a strange and not very happy composition. 

The German mind has always been attracted by some inex- 
plicable magnet to the South. The medieval emperors led their 
big armies over the Alps; merchants followed the soldiers, and these 
in their turn were followed by the artists. All through the Middle 
ftges the names of German masters in art are traceable in Italian 
records. Diirer also, during a prolonged stay in Italy, came to know 
(he fierce life of that storm and stress period in Italian history, He 
was offered many inducements to remain, but he remained German 
at heart. The influences of Italy may have enlarged his style and 
developed his scope, but they never look from him his individuality. 

Durer's letters to Wilibald Pirkheiraer, written during his stay 
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in Venice from i5oB"fo"T507, are a priceless testimony of his traveM 
experiences. He begins his great work full of hope— his painting of I 
"The Feast of the Rose-Garlands" for the Hall of the German mer- I 
chants in Venice. When he makes little progress he tells his friend i 
of his fears and encourages himself by praising the coloring he had 
so far achieved. Unfortunately, of the former splendor of color ] 
nothing is left, but we can still admire the magnificence of the com- ] 
position, especially the middle group of the Madonna on the throne, , 
as she is worshipped by the representatives of temporal and spiritual 
powers (Emperor Maximilian and Pope [ulius II.). Behind them 
kneels a large crowd of people ready to accept garlands from the 
hands of St. Dominick and the little angels. Many actual portraits 
are found in this picture, and among them those of the artist and his 
friend Pirkheimer. While the painting shows decided influences of 
the Italian artists, it is still the work of a German and accentuates 
Durer's own genius. To recompense us for the bad condition in 
which the painting is at present, we have left a number of studies 
made for it. 

Venice held Diircr by many ties. As he himself puts it, in 
Venice he was a lord. It was not easy for him to part from the place 
and its associations. The government offered him a salary of 200 
ducats to remain, but the home of his youth drew him, and he 
declined the oiTer and returned to Nuremberg. 

His first order after his return was from his old patron, Fred- 
erick of Saxony; but the subject, "The Martyrdom of the Ten 
Thousand," was none too pleasing. A more acceptable subject was 
that given him by the merchant, Jacob Heller — namely, "The Crown- 
ing of Mary." The picture he executed wandered from the Do- 
minican Church at Frankfurt and later found its way to Munich, 
where it perished in a conflagration. The worthless copy in Frank- 
furt can give us but a poor idea of the whole effect. 

Another great painting he executed at this time was "The Adora- 
tion of the Trinity." which was presented by Mathias Landauer to 
the Chapel of the House of the Twelve Brothers, and placed there 
in 151 1. The picture represents the Trinity surrounded by saints 
and worshipped by a united Christendom. As in a cupola the Holy 
Ghost rests, while the heads of angels float above God the Father, 
who holds the Crucified One in front of him. From the sides come 
angels with the symbols of the passion in their hands, while the saints 
approach, led by Mary and John the Baptist. Below, separated 
from the earth, but coming from it, kneel the departed ones. Among 
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these last are not only the nobles, and the aristocratic lady, but the 
simple women of the people. Here all differences in earthly station 
or rank are wiped out. 

With these two pictures Durer's activity in painting ceases for 
some years to come. To the year 151 2 belong the paintings of 
Charles the Great and Sigismund. To the period between 1514 
and 1 5 16 belong some heads, the most important being those of two 
Apostles. 

If painting were abandoned for the present, Diirer's activity 
increased in other directions. He became extremely industrious 
with etching and woodcutting. In 151 1 he had already published 
a masterly woodcut of ''The Trinity/' Here Christ is shown not as 
the Crucified, but as the Man of Sorrows. After this came nu- 
merous Madonnas and passion pictures which amply evince the 
progress the artist had made. He is now striving for a picturesque 
effect, avoiding a too great fineness, as in the ''Adam and Eve," in 
favor of bolder and stronger lines. Among these may be mentioned 
"The Prodigal Son," "The Rape of Amymone,'' "Fortuna" (the 
large woodcut), and finally, the large drawings of "The Knight, 
Death and the Devil," "St. Hieronymus" and "Melancholy." The 
special feature to be noted in "The Prodigal Son'' is the delineation 
of a Prankish peasant-yard. In the other pieces are to be noted the 
splendid technique in the treatment of the nude, though an accurate 
explanation of the allegorical meaning is hardly possible. 

Especially noteworthy is the great etching, "The Knight, Death 
and the Devil." In a desolate region and between high rocks a horse- 
man is seen riding. The natural dangers are accentuated by the ter- 
rors of the imagination. Death shows him the hour-glass and the 
Devil is making ready his clutches. The rider, however, cares 
naught for these. His gaze is fixed straight before him, bent only 
on his path ahead. Beyond the rocks looms the castle, and he will 
reach it in spite of all the powers that are seeking to stay him. The 
treatment of the semi-darkness of the ravine is magnificent. 

The "St. Hieronymus" lets us into a view of a German home. 
The old man sits writing at his desk. Behind him hangs the car- 
dinal's hat and the room as a whole is fitted with things that lend to 
comfort. The light falls through window-panes and plays on the 
floor. A lion and a dog lie stretched at ease in the sun, adding a 
peaceful calm to the representation. 

But what a contrast to this do we find in the last etching, "Melan- 
choly." The splendid woman sits in dark meditation, the figure 
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being envelopedin a wioe garment. Various implements are lyin^ 
around her, and the horizon is resplendent in the light of a star. Thel 
picture is supposed to illustrate how the human mind is handicapped 
in its striving after light. It may, however, be intended to present 
a delineation of one of the human passions; but we cannot say. 

While Diirer was at work on these etchings and woodcuts he 
was also busy executing the orders of the Emperor Maximilian. The 
Emperor had planned a great "triumph" of himself, and had enlisted 
all the artists of Nuremberg and Augsburg in its service. The large 
number of the woodcuts which compose it consist of two parts, "The 
Arch of Triumph" and "The Triumph" proper. The latter shows 
us the Emperor in the midst of his ancestors and the members of 
the house, like an Imperator of old, attended by a large suite of fol- 
lowers. Dijrer's part in those woodcuts is small, and what he did 
comes by no means up to his standard. His work for "The Arch of 
Triumph," however, is much more important. But Diirer found 
a far freer play for his imagination in the marginal drawings to the 
Emperor's prayer-book. 

We also have preserved to us several pictures of the Emperor 
himself from Diirer's hand. In 1518, the year of the Sack of Augs- 
burg, a drawing of him was completed whicl\is now in the Albertina. 
Apart from the Emperor, Diirer became acquainted with several 
men in high station for the purpose of painting their portraits. The 
picture of Cardinal Albrecht of Brandenburg is the best known of 
these. 

Occupied as he was with the "Triumphal Arch," Diirer found 
time to execute a number of other works, such as the "St. Anthony" 
and the picture of "The Cannon." This last is an interesting ex- 
periment in etching on iron. In addition to all this body of work 
Diirer drew coats-of-arms, processions, illustrations for books and 
other works. For those, however, the artist furnished a sketch only; 
■the execution itself on wood or on copper was left to his pupils. 

For his work for the Emperor, Durer received an annual 
pension of 100 gulden, and the promise of a lump sum of money 
which, however, was never paid him. On the death of the Emperor , 
in 1519, when the continuation of the salary became uncertain. Durer m 
went to Holland in 1520 to obtain the new Emperor's confirmation I 
of the annuity. He went down the rivers Main and Rhine, through \ 
Cologne and Ai.x to Antwerp. From Antwerp he travelled over the 
greater part of Holland. His diary tells us of the impressions the 
country made on him and touches on the events of the time. He 
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witnessed the Emperor'S" IflTfy ftlro Antwerp. He received every- 
where expressions of honor and was accepted as a great man. Invita- 
tions poured in on him and he obtained many orders for portraits. 
His "Dutch Sketch Book" is a pictorial record of his work during 
this visit. 

Diirer's travels through Holland occupied him for a whole year. 
On receiving the confirmation of his annuity, he returned to Nurem- 
berg in July, 1521. If his foreign friends were not able to induce 
him to remain he showed his appreciation of the honors done him 
by the excellence of the work on the commissions he brought back 
to his native city. The portraits of Hano Imhotif in the Prado, of 
Hieronymus Holzschuher in the Berlin Museum, are both remark- 
able for the life-like expression of the strong individualities of the 
originals. 

The concluding years of his life Durer spent in interesting rela- 
tions with the great men of his time. With Erasmus of Rotterdam 
he had become acquainted in Holland. In 1526 he made a master- 
piece copper-etching of him. He was also a friend of Melanchton, 
and occasionally sent proofs of his works to Luther. 

Diirer also busied himself with the theoretical study of art. His 
work on Practical Geometry appeared in 1526, and the following 
year he published his book on the fortification of cities and castles. 
In the year of his death, 1528, appeared his work on Proportions. 
In this work he included the entire experience and knowledge of 
his industrious life. 

In addition to his social and literary activities Diirer found time 
for several sketches of an enthroned Madonna, painted in the manner 
of a Venetian altar-piece. Various drawings for a Crucifi.xion are 
extant, and at this time also were executed the pictures of the four 
Apostles which Diirer presented to his native city in 1526. 

In 1527 a painful illness came upon him. His activity, how- 
ever, was not lessened by it, and his death, on April 6th, 1528, must 
have been a great surprise and grief to his friends. Sorrow for the 
loss of this fine artist was universal. We obtain an idea of 
how highly he was esteemed by the men of his day from the many 
and almost exaggerated expressions of grief at his decease. His 
works appealed to the Germans of his time by the intensity of 
their dramatic power, revealing the inner life of the spirit of men 
in strife with themselves and the world without. Diirer is un- 
doubtedly a German artist; but his art, if it found a Germanic 
expression for itself, is certainly universal in its appeal. 
16 
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*Der heilige Eustachius 
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'Maria mit dem Affen 
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An angel with the sudarlum 1516 Le sualte dtployf par un ange 
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The adoration ot the Virgin Vor 1S06 L'adoratlon de la Vleige 




Der hejlige Georg 

Um 1505 




Die heilige Familie mil fUnf Engein 
Ttic Holy Family and five angels Vor 1506 La sainle Famille et cinq anges 




Die Bisch6[e Nikolaus, Ulrich und Erasmus 

The bishops Nicholas, Ulilc and Eiasmus Um 1508 Les ^v^ques Nicolas, Ulric el Erasme 

B. IIS 




Die Heiligen Stephan Gregor und Laurentius 

St. Slephcn. St. Giegoiy and SI Lawrence Unt 1508 Salnl Elienne Sainl Oc^goire et Saint Laurence 

B. 108 




Das Wappeti des Michael Behaim 

The coat o( aims ol Michel Behaim Um 1509 Les armoiries de Michel Behaiir 

B. 159 



tenbergenfi efltgtata cu yari {generis carmi 

nibas Fcacns Bencoidi (SaeUdooij 

Mafophili. 




Omihi tantorum.iufto mihi caufadoforum 
O ctucis O mortis caufa cmenta mihi. 

O homo fat fuen'cnbi me femel i(la tuliflc. 
O cefla culpis me cruciare noui's* 

£umpiMesio* 



Titelblatt zui kleinen Passion 



Tltle-pige of the small puaion 



litre de la petite poslon 
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H. 0,195. 8.0,131 

Dfe Enlhauptung Johannes des Taufers 
The decapitation of St. John the Baptist I510 La decapitation de Saint Jean Bapliste 




Die Tochler der Herodias bringt das Hiupt Johannes des Tilufers 
The daughlei ol Herodias taking the head isil U (tlk d'H^rodlas portant li tUt 

of SI. John Ihe Baptist B. 136 de Saint Jean Baptlste 



The large passion Die grosse Passion 



La grande passion 




The large passion Die grosse Passion La grande passlor 
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La salntc Cent 



The large passion 



Die grosse Passion 



La grandc passion 




Christus am Odberg 
Chilst on the Mount o! Olives Urn 1498 Le Chiist lu mont da ollvlers 



The targe passion Dfe grosse Passloi 



La grande passion 




Christ taken by the jews 



Gefangennehmung Chiisti 



L'snestation du Christ 



The large passion Die grosse Passion La grande passion 




The large passion Die grosse Passion U grande passion 




Die Schaustcllung ChrisH 
Christ before the people Uni »98 Le Cliilst devint le people 



Die grosse Passion 



La grande passion 




Clir<!t bearing the c: 



Die Kreuzlragung 

Dm 1496 Le portemenl de la cioli 



Die grosse Passion 



La grande passion 




Cliristus am Kreuz 



Chritt on the o 



Le Christ en cioix 



The large passion Die grosse Passion La grande passion 




Die Beweinung Christl 
The lamentation over Clirlst lira U98 Le Clirist pleurf pai le» titns 



The large passJon Die grosse Passion La grande passion 




The entombnicnt 



Die Grablegung 

Um M38 La mise an lombeau 



The large passion Die grosse Passion La grande passion 




Christus in derVorhfllle 



1510 Le Christ dans les limbes 



The large passion Die grosse Passion La grande passion 




The rcsunection 




Die Anbetung der Kdnige 
The adoration oi the migi 1511 L'adotalioti d«s rois 




Die heillge Famllle 

Th« Holy Family I5II La sainle Famllle 

B.96 




St. Jciome In bis cell 



Der heillge Hleronymus in der Zelle 

1511 Salnl lifimt dans si 

B.IU 




I. MM, B, OX* 



Die Drelfaltlgkeit 

1511 

B. 123 



U sainte TiJnOJ 




Der heilige Christoph 




H eionymus in det FelsenhOhle 
St. Jerome in the grotto isiz Saint Jerome dans I ai 
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'Die sUdliche Himmelskugel 
The meridiandl lelestial ijlobe 15)5 l.a splierc iiitritlionale du ckl 



'^ni&c/macMScimtnonitamttmtmmcfmb^ 




*Die nOrdliche Himmelskugel 

The seplenlHonal celestial globe Um 1515 La sphire septentiionale <tu del 




ir, 0,111, B.OACS 
'BUcherzeichen des Hieronymus Ebner 
The book-mark ot Jerome Ebnei 151K L'ex-lfbrjs de Jerome Kbnei 




*Chrislus am Kreuz 




Maria als KOnlgln der Engel 
The Holy Migln as the queen at the angels 1518 

B. 101 



La Vle^e lejne des aogcs 
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Impoaror (ifo Diaus A/kximilianus ^ 
Pius Fdix Augiillus 




Kaiser Maximilian I. 



Th« empecoi M»im[1Un 1 



H. (mi4, B. 
L'empereur Muimlllen I 




^'Kaiser Maximilian I. 

The empetor Maximilian I !S19 Uempereur Maximilien I 

B, 153 
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* Das Wappen der Rogendorff 
The coat ot arms ot RofECndoifl 1530 Les aimolrlM dc Rogendoitf 




*DleWappen von Nurnberg 
The coat of arms of Nutcmbcrg IS21 Les blasons de Nuremberg 

. B. 162 
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*Ul(icli VarnbUl. 




I-Vill (S. 322— 329) 
*DerTriumphwagen Kalset Maximilians 

1S22 

The Iriomph*! car ol the emperor MixlmlUan I Le char dc Iriomphe de I'einpcTePT MaximlUen 



VEUnUNOPDIMAGO. 




Der Triumph wa gen Kaiser Maximilians 
Tbe triumphal cai ol the emperor Maximilian u Le char de triomphc de I'empercur Maximitlen 
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Det Trlumphwagen Kaiser Maximilians 
imphHl cat of Ihe empcrot MMimllian III Le char de tilomphe dc lempcrcui MaiimlUen 
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Der Triumpliwagen Kaiser Maximilians 
ar of Iht eniperor MMimilian iv U ch., de Iriomphe de lerapwur M»iniilien 
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Det Tnumphwagen Ka ser Maxim ians 
The triumphal cat of the empetor Max mil an v Le char de 1 omphe de 1 empercur Maximllkn 
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Der Ttlumphwagen Kaiser Maximtlians 
Th. iriumphal c.r of Ihe emperor M«imlHan VI Le char de Irlomph* de r.mp«eur M.>ln.ll<cn 
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Der Triumphwagen Kaiser Maximilians 
The triumphal cat ol the emperoi Msiimllian VII Le char de Iriomphe de I'einpercur Maxlmllien 
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Der Triumphwagen Kaiser Maximilians 
The triumphal car of the empeior Manimllian vili Lc char de tilomphe 
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*Dle Armillarsphlrc 



U spbtre irninUire 




•Der Zeiehner des silzenden Mannes "".m, b.o.im 
The designer of a sitting mar IS2S Le dessinaleut d^un homme assts 






'Entwnrf lu efner Slule 

IS3S 

Dctlxn of a colnino Pcojet d'une coloiuic 



Die llegenden Tlere 

1S3S 

Tbi lylnK uinuU Ln •alminx concMa 
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Die hellige Familie bei der Rasenbank 
The Holy fimlly at (he turi'bank 1526 La satnle Famllle au banc de gazon 

B. 9B 




Qiiifquis habes noftra Bxos in imagine vultus 
Noiius hac HdTo noueris cfTe niriil 

Talis enimpulchram Pt^neli Eobanus ad vibcm 
PoftfexonvitxcondiuluftrafuK. 
VERTE. 
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• Das Wappen des Kflnigs Ferdinand 

The coat o( arms of king Ferdinand 1527 Les armoiries du fol Ferdinand 

P.ilO 
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*Maria am Hoftor 
The Virgin al the gale 153! La VIetge i la porle d'une cour 




*Dle Franiosenhranhheit 
The venereal disease I19fi 

P. i»e 




'Die Marter des helligen Sebastian 
The inaTlyidom ol SI. Sebasllan P. IB2 Le martyrc de Saint Stbastlen 




*Der heilige Sebald auf dem Sautenknauf 
Si. Sebaldui on the capital 5(. S^balde tui It chapKea' 




*D3S Wappen des Florlan Waldauff 
The coal ol arms of Floilan Waldault ISOO Les ain 

B. 158 



e norien Wildiuri 
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*Dle fdnf kaiserlichen Wappenschllde 

The live Imperial coals at arms 15I5 Lea dnq blasona imp^rlaux 

B. 158 




*Der heilige Koloman 
St Coloman |SI3 Saftil Coloman 




'Die Madonna mit den Karthausem 
The Madonna wllh the Carthusian Man iSis U Madone aux Chittrtux 

p. ISO 




*Der helllge Sebald 

ISIB 

B.ipp.ai 



Sami Subside 




IS19 Charles-Quint 




H.IMU,B.(I,I 

*Der helllge Christoph 
SI. Christopher 1525 Saint Chrlslophe 




'^Die Madonna von zwel Engein gekrOnt 

Th« Madonna crowned by Iwo angeU La Vie[^e couronnfe pit deux angH 

P. 177 




*Christus am Kreuz mit drel Engeln 
Christ on the cross wilh Ihice angels Le Christ ei 

B.sa 




The touinamcnl 



H.0,m,B.IMI3 

L« lournol 




*Der Zwelkampf h.o^b.o^j 

The combat on [ooi P. 291 Le combat i pled 




Der Fackeltanz in Augsburg 

The dance with llambeaux a1 Augsburg La danse aux Flambeaux i Augsbourg 




I-XXIV (S. 360-383) 
Der Tilumphzug Kaiser Maximilians 

Urn 1515 
The triumphal protewion ol the emptroi MMimilian La marche (domphale de I'enipeieur MMlmlUen 




DerTriumphiug Kaiser Maximilians 

Vm iSis 

The tituirphal procession of the empcior Maximilisn La marche ttiomphale de I'empercut Maiimili«n 




Der Triumphzug Kaiser Maximilians 

Urn 1515 
The liiumphai piocesslon of the empeior Maximilian La matche trlompliale de I'Empereur Maxlmillen 




Der Triumphzug Kaiser Maximilians 

UmlSIS 
Tlie triumphal pracrision ol the emperor Maximilian La marrhe Irlomphale dc I'empercur Maxlmtlicn 




Der Triumphzug Kaiser Maximilians 

Urn 1515 
The triumphal procession ol the emperoi Maximilian La maiche tclomphale <]e I'empereur MaxImQIeD 




The Itluinphal proces 



Der Triumphzug Kaiser Maximilians 

Urn 1515 
n at lh« empecor Maximlilan La marche Itiomphale d 



:mpcreur Max) mill en 




The triumphal procession ol Ihe emperor Maximilian La maiche tclomphale de Tempeieut Mulmllleti 




Der Tnumphzug Kaiser Maximilians 

Urn 1515 

The triumphal procession ot the empeior Maximilian La maiche liiomphale de rempeceur MaximilicD 

VIII 




Der Triuniphzug Kaiser Maximilians 

Urn 1515 

The Itlumphal procession of the emperot Maximilian La marche IrloBiphale de Tenipereur Maximilier 




T]ie Iriumphal procession of Ih 



Der Triumphzug Kaiser Maximilians 

cmperni M.ixjiiiilian La mardie liiompliale de rempereur Maximllien 




DerTrjumphzug Kaiser Maximilians 

Urn 1515 
The Iriumphal procession of lh« empeior MaiimlUan La marche tilomphali 



Tempereut Maximilien 




Der TrJumphzug Kaiser Maximilians 

Urn 1515 
The triumphal procession ol the emperor Maximilian La marche Iriomphale de I'empeieiir MaxlmlHen 




Der Triumphzug Kaiser Maximilians 

Urn 1515 
The triumphal procession of the emperor Maximilian La marche triomphale de I'empereur Maximi 




Dcr Triumplizug Kaisei Maximilians 

Urn 1516 
The triumphal piocesslon ol the empeioi Maximilian La marclie Iriompliale de I'empereui MaximiUen 




DerTriiimphzug Kaiser Maximilians 

Urn 151 s 
The triumphal procession ol (lie emperor Msximilian La marrlie Iriomphale de 1'empereur Max 




Der Triumphzug Kaiser Maximilians 

Um 1515 
The triumphal pioccsslon of llic emperar Maximilian La marclic triomphale de I'empereur MaxImlUen 




Der Triumpliziig Kaiser Maximilians 

Urn 151,1 
The triumphal procession ol the emperor Maximilian La matche Itiomphale de rempcieur Maximilien 




Der Trlumptizug Kaiser Miiximilians 

Um 1515 
The Itlumphal procession of Itie emperor Maximilian La marche Iriomphale d 



rmpereur Maximlllen 




Der Tnumphzug Kaiser Maximilians 

Um ISi.S 

The tiiumphii piocesslon ol tlie emperot Maxlmfliart La matche triomphalc de I'empeieuc Maxlmlllen 




Der Trlumphzug Kaiser Maximilians 

Urn 1515 
The triumphal procession oi the emperor Maximilian La maictie tiiomphale de I'empereui Maxlmlllen 
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